
Slaughtering a goat
Being so far remote means, that if you want 
to eat meat, you have to bring a living 
animal with you and slaughter it. 
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A Maasai woman
Napolos Mbunito was one of the most 
important Maasai woman during the 
workshop. With all her knowledge of 
constructing a traditional Enkaji, material 
experience and her happy and friendly 
nature she was indispensable. 
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observed by Giraffes
Beside the adventure of getting to see the 
wildlife in the Serengeti itself, we also saw 
a safari car getting stucked into a hole 
FIlled with mud. When another car tried to 
pull it out, even the metal chain ripped.

A Maasai Friendship
When Maasai men are showing their 

friendship to each other, they are holding 
hands while walking through the Maasai 

Market on Sunday. 
Also Andreas found a Maasai friend 

> Jakob, a Morani (young Maasai warrior).

working together
It was an outstanding experience watching 
the Maasai women reading our plans and 
exploring our models, and observing 
their kind of natural sense for spatial 

imagination.

Baking our own bread
After a couple of days we got tired of the 

sweet bread, so Martina and Milena made our 
own Stockbrot - starting from that day our 

cooking team baked a less sweet bread.
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Collecting elephant dung
During the material testing, we discovered 
that actually elephant dung is a great 
supplement for our cob walls. So Andreas 
also Clara collected a few bags of it.

Mobile phones 
you would think, that in rural areas like 
the Maasailand, you won’t see many mobile 
phones. but it is the otherway around, 
basically every Maasai has at least one 
phone. Communication for Maasai is very 
important...
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Maasai Shúkàs
Shúkà is the Maa word for sheets traditionally 
worn wrapped around the body, one over each 
shoulder, then a third over the top of them. These 
are typically red, though with some other colors 
(e.g. blue) and patterns (e.g. plaid).
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Welcome to AL Magazine...
… the magazine for young creati ves that 
illustrates the interface between architec-
ture, art and society. AL is for Architecture 
Liechtenstein.
 
Aft er a three-year hiatus, the editorial 
team of the AL Magazine deemed the 
UNESCO-led project, Community Art Space 
in Ololosokwan, Tanzania in cooperati on 
with the University of Liechtenstein as an 
appropriate feature for the eleventh issue 
of the AL Magazine.
 
In this issue, you will gain insight 
into the Maasai culture, the 

Community Art Space project and our ad-
ventures during the three-week workshop 
in Ololosokwan, Tanzania in July.
 
Further informati ons and workshop details 
can be found at www.uni.li/maasai and 
unili-for-cas.tumblr.com.
 
Kidua olesére > See you and good bye

The Community Art Space Team
Andreas, Clara, Cornelia, Laurenti u, 
Milena, Marti na and Philip

The Maa language has several varieti es, all 
known as Maa. It is spoken by approxima-
tely 1.000.000 Maasai, Samburu, Camus, 
Arusa, Kisonko and IlParakuyo peoples in 
Kenya and Tanzania. More informati on on the 
Maa language and a Maa dicti onary can be found on 
htt p://pages.uoregon.edu/maasai/
 
ashê > thank you
nalenge > very much
su´pa / súpai > greeti ng addressed to a 
   man - answer > ípa
takúe´nya > greeti ng addressed to a 
   woman - answer > íkú
kidua > see you
olesére > good bye
táisíére > tomorrow
sídáí > beauti ful
enkaji > house (pl: inkajijik)
en-dápásh > bed (lit: the wide thing)
kiti  > small
sápuk > big
ol-olósokwan > buff alo

 
When a male greets a male elder, they 
must bow their heads. The elder will greet 
the male and place his hand on his head. 
He would reply, airoroki papa.
When a female greets an elder male, 
she bows her head and waits for him to 
greet her. If the elder says, takúe´nya, she         
responds, íkú.
When a female greets an elder female, the 
greeti ng is, ye yo, takúe´nya.

In the case we have passed our passion of 
the Maasai Culture on to you, you will fi nd 
below the Top 5 things you should pack 
into your backpack and consider before 
you travel to discover the Maasailand and 
traditi ons, yourself.
 

 ˃ Make sure you plan for enough           
drinking water! The burning sun, the dry 
air and the 1.900 m sea level will keep 
you thirsty, and it seems you cannot 
drink enough to keep your circulati on 
running.

 ˃ Always pocket some nuts! Small         
porti ons of energy and nutrients will not 
only keep you energeti c and happy, but 
also the Maasai women while working 
together!

 ˃ Don’t forget to wear a sunhat and put 
on enough sunscreen! Otherwise, you 
will undoubtedly be as red as a lobster 

by the end of the day! It is no wonder 
that the Maasai might assume that the 
reason why we, the Mzungo – a com-
mon reference to white people in East 
Africa – are so white, with all that white 
color we apply every day!

 ˃ Pack mosquito repellent, long trousers 
and long sleeved shirts when staying in 
Arusha overnight and for the nightti  me 
car rides if you want to avoid mosquito 
bites!

 ˃ Do not forget to organize your personal 
Askari, a Maasai security guard. He will 
chase away elephants, lions and hyenas 
during the night, and guarantee you a 
deep sleep - as long as you don’t awaken 
from him snoring like Marti na did. ;)

Last but not least: Courage is a must!

In August 2013, the Insti tute of Archi-
tecture and Planning of the University of 
Liechtenstein was asked by the UNESCO 
Dar es Salaam to join the Community 
Art Space project in Ololosokwan Village 
of the Loliondo Division, Arusha Region, 
Tanzania.
 
The Community Art Space project is an 
EU-supported project of UNESCO Dar es 
Salaam in close cooperati on with the local 
NGO, IrkiRamat; the Netherlands-based 
expert organizati on, African Architecture 
Matt ers; the Ardhi University of Dar es Sa-
laam; and the University of Liechtenstein.
 
The project aims to use both architecture 
and art as tools for a local development 
of the Ololosokwan Maasai community in 
Tanzania. The project’s architecture will 
create a unique relati onship among the 
Maasai culture, traditi on, surrounding 
landscape and interested parti es. It is thus 
an opportunity to develop an att racti on 
for the region, in additi on to nature’s 
own benefi ts. It will be a meeti ng place 
for producti on, performance and sale of 

art and other cultural products. Further, 
via accessible informati on about Maasai 
traditi on, culture and heritage, an initi al 
encounter and an on-going relati onship 
between Maasai and outsiders are to be 
anti cipated. The design of the Community 
Art Space should be bold contemporary 
expressions based on local materials and 
building traditi ons, and should promote 
local Maasai culture and its fundamental 
values of respect for nature, wildlife and 
local traditi on.

 
Design Workshop 
In July 2014 at Ololosokwan Village the 
fi rst Design workshop was held. Its aim 

was to develop initi al architectural designs 
for the Community Art Space. During this 
design workshop, the local Maasai women, 
the Ardhi and uni.li students together 
explored traditi onal Maasai constructi on 
technology and local materials to later 
build bridges between contemporary 
design and traditi onal elements and 
characteristi cs. In sum, fi ft een students 
and young architects from seven countries, 
including Tanzania, Uganda, Germany, the 

The results are a detailed de-
scripti on of the potenti al uses 
within the Community Art Space, a con-
cept for both open and closed spaces, a 
masterplan and a fi rst architectural design.
 
Teamwork 
As a principle of the workshop was  to 
understand the Maasai building technique, 
a group worked for several days directly 
with the group of Maasai women, and 
were taught all steps of constructi ng a 
so-called Enkaji: collecti ng wood from the 
surroundings, laying-up a fl oor plan and 
constructi on, itself, with all steps taken 
into considerati on. This process resulted in 
a summary of their fully developed, fi nely 
detailed constructi on technique.
 

Potenti al Uses 
Several discussions with members of 
IrkiRamat staff , Maasai women and youth 
exposed the wishes and needs of the 
community. Conti nued revisions led to 
a catalogue of uses: producing, selling, 
adopti ng knowledge of traditi on and 
cultural heritage, interacti on and cultural 
exchange.
 
The Masterplan 
Hand in hand with the Maasai women, a 
masterplan for the near and remote future 
was created. In the beginning, we asked 
the women to draw their ideas about the 
arrangement of uses within the site. Their 

suggesti ons for the spati al compositi on 
were breathtaking; in a short period of 
ti me, they discussed and worked out – in 
a very effi  cient and democrati c way – their 
proposal, which was completely coherent 
and reasonable. The group was only left  
with the detailed polishing of the master-
plan, based on the women’s proposal.
 
Architecture 
According to the use program and master-
plan, a complex of open and closed spaces 
was designed: separated workshops with 
opportuniti es to sell; a knowledge centre 
consisti ng of a library, a recording studio, 
exhibiti on space and space for cultural 
exchange; a performance area, and a 
picnic and camping site for tourists. Again 
in close collaborati on with the women, the 
architectural design was created. With mo-
dels, drawings and mock-ups, the design 
was defi ned together, and as a result, was 
done so with the desired compositi on of 
traditi onal and contemporary elements. 
 
Foresight 
In February, a few members of the group 
will meet again in Tanzania to fi nish the 
design and prepare for building in 2015.

As a historically nomadic and now se-
mi-nomadic people, the Maasai have tradi-
ti onally relied on local available materials 
and indigenous technology to construct 
their housing.
 
Enkang 
An Enkang (compound) is an enclosed 
circular fence, usually of thorny branches, 
built by the men. The size of the Enkang 
depends mainly on the number of wives a 
man has. At night, the livestock is placed in 
an enclosure in the centre to keep it safe 
from wild animals.

 
Enkaji / Inkajijik 
A standard Enkaji (house) is subdivided 
into not less than six ‘rooms’. There is the 
centre room, which serves both as a sitti  ng 
room and a kitchen with one load-bearing 
wooden pillar in the middle just next to an 
ever-burning fi re. On the one side of the 
centre room is a permanently fi xed bed 
prepared for the man who is the head of 
the household. As the man‘s bed serves 
also as a seati ng area for male visitors – 
who have traditi onally been entertained 
by the head of the household – it is bigger 
than the woman‘s bed. The man also has 
one bed in each of his wives’ houses. On 
the other side of the sitti  ng room / kitchen 

is the smaller bed for the woman and her 
young children. Additi onally, there are 
extra rooms for calves, young goats and 
storage spaces for milk calabashes (gourd).
 
The Maasai Inkajijik (houses) in Ololosok-
wan are typically 4 by 5 meters in size, and 
1.8 - 1.9 meters high. They are rectangular 
in shape with rounded corners.
 
Constructi on
It usually takes not longer than a few 
weeks to fi nish the constructi on, in additi -
on to all of the daily work of a Maasai 
woman. The fi rst step is to collect the 
building materials from nearby forests. 

The posts are put into the ground close 
together, and range from 120 to 150 cm in 
height. Catt le dung is used to moisten the 
holes into which the posts are rammed. 
The woman holds each pole in her hand, 
and uses it like a mortar to pound the 
ground to deepen the hole. This process 
is repeated several ti mes unti l the pole is 
fi rmly in place. The poles are ti ed together 
horizontally with branches and knots out 
of bark at the top and in the middle. 
The outer surface of this wooden 
framework is plastered with a mix of mud, 
soil, sti cks, grass, cow dung and urine. 
The plaster, however, depends on each 

woman’s personal experience and building 
technique and the available materials.
 
To get this typically rounded shape bet-
ween the walls and the roof, branches are 
clamped in between the walls, themselves, 
and the woven roof frame. Due to the 
force of the clamped branches, the outside 
is shaped in a bend. Smaller branches, 
twigs, leaves and grass are used to fi ll 
the gaps between both posts and raft ers. 
The walls of the Enkaji are then plastered 
with the mixture described above and a 
fi nishing coat of cow dung is applied to the 
roof. Once the sun has dried the plaster, 
the roof is waterproof - for a while, at 
least. In case of leaking, another layer of 
cow dung is added, preferably by a young 
girl light in weight scrambling over the 
roof.
 
The role of women at the building process 
A Maasai woman is not only responsible 
for building her Enkaji, but also has the 
privilege to decide who shall enter. 
Someti mes, co-wives, mothers and 
daughters help the women to construct 
the Enkaji; most of the ti me, however, they 
construct them on their own.

The Maasai culture displays a variati on 
of diff erences compared to our European 
culture.

 ˃ Alimentati on > Nutriti on is mainly based 
on consuming a huge amount of milk 
and meat, especially goat, beef, lamb 
and sheep. White meat, such as chi-
cken, is not considered real meat - most    
Maasai men even refuse to consume it.

 ˃ Work > With regards to the division of 
work, the women typically are taking 
over the landlord’s rule in Maasai cul-
ture. They address one’s self the role to 
build the house, to collect both fi rewood 
and water, take care of their children 
and feed. The men’s jobs are mainly to 
tend to the livestock, to kill animals and 
care for their families’ security. Most 
Maasai men have more than one wife 
and live in polygamy.

 ˃ Address of welcome > It is common 
to welcome someone by holding their 
hands for a signifi cant length of ti me; 
two minutes or more is not uncommon.

 

Welcome to the wild life!
 

 ˃ Wildlife > At one point, back on the con-
structi on site of the future CAS, a Maasai 
identi fi ed some unique marks as hyena 
dung, elephant tracks and lion vomit.

 ˃ Walking, walking, and walking > In total, 
our group walked to the constructi on 
site 15 ti mes, which was about three 
kilometers away from the camp ground. 
We were fortunate, however, as Cor-
nelia’s research building was an eight 
kilometer trek - one way!

 ˃ Wild nightlife > Sleeping in the middle 
of the wilderness is nothing for scaredy 
cats. You should not feel disturbed by 
zebras walking next to your tent while 
sleeping, hearing animal noises during 
night and the Askaris scaring wild ani-
mals away. Have a good sleep! 

 ˃ New friends > During our fi rst day 
of camping, there was a Maasai dog 
walking around, looking for anything 
left  behind. On our last day, there were 
twelve dogs roaming around and living 
with us.

 ˃ Hygiene > Taking showers in the wildlife 
means taking ice-cold showers. Brushing 
one’s teeth means brushing one’s teeth 
next to spiders and snakes - enough said.

 ˃ Soccer World Championship > Even in 
Ololosokwan the championship was 
discussed everywhere by the Maasai 
men. The fi nal game could be watched 
in the local school. When we arrived, a 
completely dark room with about forty 
white, gleaming pairs of eyes and teeth 
were facing a TV with a screen diagonal 
of about 12 inches (30cm). A power 
blackout just before the fi nal whistle 
heightened the tension even more. 
While all Maasai men hoped for Argen-
ti na to win, they celebrated the German 
one-zero win with Clara.

 ˃ Termites > A natural problem concerning 
the longevity of buildings is the high ter-
mite infestati on in this area. A local Maa-
sai expert gave us an introducti on on 
how to avoid an infestati on and how to 
wipe out termite hills; one must put dry 
sheep dung in all openings of the hill, 
burn it and repeat this procedure three 
ti mes. Aft erwards, the termite problem 

should be gone – we will see whether 
or not it worked out in a few months, as 
soon as the project is completed.

 ˃ Goats > On the occasion of Cornelia’s 
research regarding the Maasai women 
building culture, Cornelia bought 10 go-
ats, one for each woman, as a thank-you 
gift . There is nothing more valuable than 
life for a Maasai, since all material belon-
gings are ephemeral. The women were 
deeply grateful for this gift . The hand-
over, itself, is worthy of menti on, as one 
goat tried to run away. All Maasai men 
chased aft er it, and eventually caught it!

 
Not only did the Maasai’s traditi on surpri-
se us in many ways, but also the atti  tudes 
of the Tanzanian students.

 ˃ The role of a woman > The only female 
Tanzanian student and her will of serving 
the male teammates did not only surpri-
se us, but also refl ected the conservati ve 
role allocati on in all of Tanzania.

 ˃ Loyalty and relati onships > Many 
late-night talks next to the bonfi re with 
some of the Tanzanian students shed 
light on how the people of Tanzania 
defi ne a relati onship and loyalty.
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As we worked surrounded by 
stunning landscape and nature, 
we had several chances to disco-
ver the environment around us.
 

Getti  ng from Kilimandscharo Airport to 
Ololosokwan Village took us two days 
total, as we had to drive more than 400 
kilometers on rough roads in Tanzania. Day 
one included a six-hour drive through the 
Great Rift  Valley from Arusha to Enge-
rasero. It is a desert-like area, where we 
spott ed our fi rst zebras and giraff es. Here, 
we had our fi rst of at least six fl at ti res.
 
The second day started at Lake Natron and 
Ol Doinyo Lengai (a symmetrical, steep 

classical volcano rises majesti cally about 
2000m from the East African Rift  Valley de-
pression. To the Maasai, it is home of God, 
which is also the meaning of the name. Ol 
Doinyo Lengai is the only acti ve volcano 
that erupts natrocarbonati te lava.). At the 
break of dawn, we walked to the lake to 
watch the sun rise and a fl ock of fl amingos 
fl ying towards the acti ve volcano. Aft er 
another fi ve-hour drive, we fi nally arrived 
in Ololosokwan - our home for the next 17 
days.

 
As Ololosokwan is located next to the pre-
servati on areas of the Serengeti  and the 
Maasai Mara in Kenya, we got a few hour 
off  from the workshop. A day-long Safari of 
animal-watching – including spott ed lions, 
rhinos, cheetahs, elephants, zebras, wilde-
beests, buff aloes and crocodiles – was the 
best reward our hard-working group could 
get to refi ll the tanks. In additi on to seeing 
the wildlife, we also saw a safari car stuck 
in a hole of mud. When another car tried 
to pull it out, even the metal chain broke.
 

Aft er the workshop was over, we headed 
back to the East via Olduvai Gorge, which 
belongs to the most important paleoan-
thropological sites in the world, and has 
been instrumental in furthering the under-
standing of early human evoluti on.
 
Last but not least, we drove through 
UNESCO World Heritage Site, Ngorongoro, 
a large volcanic caldera and one of the 
world‘s most unchanged wildlife 
sanctuaries.

Netherlands, Switzerland, 
Austria and Romania, worked 

in collaborati on with a daily support of a 
group of Maasai women, youth and local 
experts on developing the architectural 
design.

The Liechtenstein Development Service is 
supporting the Tanzanian foundation 

IrkiRamat for the implementation of the 
Community Art Space project. 

We thank all the donors and sponsors of the 
project Community Art Space. 

Ashe nalenge!

appropriate feature for the eleventh issue Andreas, Clara, Cornelia, Laurenti u, 
Milena, Marti na and Philip

a symmetrical, steep classical volcano rises ma-
jestically about 2.000m from the East African Rift 
Valley depression. To the Maasai, it is the Mountain 

of God, which is also the meaning of the name. 

OL DOINYO LENGAI - mountain of god

WILDEBEEST CROSSING MARA RIVER
great migration > 1.7 million wildebeest 
and the following hundreds of thousands 
of other plains game, including gazelles 
and zebra migrate from the Serengeti to 

Maasai Mara annually.

View into the ngorongoro caldera
Approximately 25,000 large animals live 
in the Ngorongoro crater. Large animals 
in the crater include black rhinoceros, 
buffalos, elephants and hippos. There are 
also many ungulates, like wildebeest, 
zebra, eland and Thomson‘s gazelles. 
Cheetah, African wild dog, and leopard are 
rarely seen, And Crocodiles and Giraffes 
can´t be found in the crater.

Constructing the roof
The Enkaji always corresponds 
to the body range of the maasai 
women. The Enkaji is not high so 
from the inside it is possible to 
make the inner shell of the house 
by tying the twigs together. 

Working and living in the nature
for the entire group it was an incredible 
experience to work, live and sleep in this 
wonderful landscape. but also to forget 
about emails and other communication 
devises for some time.

Before starting the Enkaji 
construction, the Maasai women 
are collecting timber poles and 
branches in nearby forests. 

Material collecting

The maasai house - enkaji
An Enkaji holds for an average of 7 years. When it 
starts to fall apart, or the family moves to a new 
location, the woman improves and constructs a new 
home regarding the current life circumstances 
(e.g.. more children or livestock). 

Farmer Cornelia
Due to Cornelia’s ownership of the 

ten goats before the handing over, 
she was considered a farmer in 

Ololosokwan, Tanzania.

 the knowledge centre
While the main focus lies on the 

transfer of knowledge within the local 
community, namely between elders and 
youth, women and men, it also aims to 

bring outsiders in contact with the 
local traditions.

Dancing with the maasai
At the FInal workshop presentation the 
Maasai women performed for us their 
traditional Maasai dances. Finally 
everyone was dancing with the women.

maasai morani
When the Maasai are 

young men, around the 
age of 15, they learn 

to become Morani. They 
are not allowed to 

travel or eat alone in 
hope to teach them to 

work as a group. These 
warriors are known for 
being brave and proud.
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